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#WOMEN2DRIVE 

 We are creating a public service announcement to promote the Women2Drive campaign. 

According to the Womensrightsinformation website, the Women2Drive movement started in 

2011, shortly after a woman named Manal al-Sharif posted a video of herself driving on the 

internet, which soon went viral. Soon after, al-Sharif was imprisoned because driving is an illegal 

activity for women in Saudi Arabia. Her imprisonment angered many and ultimately led to the 

campaign against the restriction of women from driving in Saudi Arabia. Women2Drive is a 

campaign that has taken a variety of platforms, including Facebook, YouTube, and Twitter. We 

believe that a PSA could not only capture people’s attention, but could also help persuade people 

that believe that women should not be allowed to drive. 

To start off, we want to point out that all the editing will be done using iMovie editor. The 

PSA will begin with the title, #WOMEN2DRIVE on a black screen, which is the title of our 

PSA. The opening title will last for about 5 seconds on the screen. In the editing phase, we will 

put a fade in and a fade out of the opening title in order to create tension. After the title fades out, 

the bottom of the screen will say, “Based on true stories.” We want to make this clear, that 

although this is not a documentary film, these events we are representing are real, not fictions of 
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our imagination, which will then create a sense of urgency to the audience. The “Based on true 

stories” will also be inputted in the editing phase. However, this screen time will not be on as 

long. After the “Based on true stories” fades out, the screen will remain black and a woman will 

begin to narrate. Her voice will remain throughout the film, in which she will be narrating a 

“personal” account of how the restrictions from driving have affected her. This is where the 

“Based on true stories” comes into play because we are going to present real stories from women 

who are in Saudi Arabia, which we found via the internet. While the narrator is speaking, she 

will have a slow cadence and serious tone, which will create the tone of urgency of this issue. 

Because the woman won’t be on camera, and the screen will be dark, we will have to make a 

voice over.  

After about 15 seconds that the woman begins narrating, the screen will fade out to white 

and from white it will fade into a man sitting inside a car, with his hands on the wheel. The fade 

from black to white will be done in the editing phase. In order to get the shot of the man sitting in 

the car with his hands on the steering wheel, we will set up the camera in front of the car and 

shoot a medium close up shot. To keep the camera still we will also be using a tri-pod. The man 

in the car will be on a b-roll because the woman’s voice will still be narrating. The shot will 

display the front of his face instead of the side of his face and we want him to be making eye 

contact with the camera. The man will be lip syncing to the woman’s continuous narration to 

make it appear that he is the one speaking. His facial expression will be expressionless. We will 

also have him wearing a dark colored shirt to keep the serious tone. We chose to have a man, 

instead of a woman, in the beginning of the PSA with a women’s voice, first, to capture attention 

and second, to help put a man in the woman’s shoes. 
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During the voice over, we will zoom out of the medium close up and into an extreme 

long shot of the car in an empty parking lot. The man in the car won’t be able to be seen any 

longer. The narrator will then continue to be talking and we will zoom the camera back into the 

car to a medium close up shot of a woman wearing a hijab. In order to make the switch between 

the man in the car and the woman in the car we will stop the camera and take the man out of the 

car and put her in. We will leave everything in the same position so that the switch isn’t made 

apparent. We want it to be a surprise to see the woman, we don’t want the audience too see the 

change. She will be dressed in a dark shirt as well, and we will put her in the same position as the 

man (hands on steering wheel looking at the camera). We will have her lip syncing to the 

narrator, which will imply that it was her voice all along. The narration continues and then we 

will zoom the camera into an extreme close up of her eye. The woman will then close her eyes 

and the screen will turn black. We wanted to end with a woman in the car because it shows that 

women are the ones who actually have to face the negativities of not being able to drive. 

 Due to the camera being in one place throughout the PSA, we have to make sure all the 

props and actors line up when we switch from the male actor to the female actor. In order to keep 

everything in the same place we will mark hand placement where the actors should sit with clear 

tape. The tape can be seen by the actors but it won’t be seen from the camera. Also, we will only 

have a short opportunity to film the pieces because we want both of the clips to appear to be at 

the same time of day and we need to have our actors rehearse. They will be given a script and 

told to memorize it, then we will have them rehearse to the recording of the woman’s voice so 

filming will go by fast. The zoom in and outs will be done with the camera instead of in the 

editing phase. However the extreme close up of the eye will have to be done differently. We will 
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start by mapping a straight line from the cameras original spot to the actress’s eye. We will 

manually zoom into a closer face shot and then stop the camera. We will then walk the camera 

closer to the actress and have our next shot from within the car. We will map the straight line so 

that the zoom will seem continuous but we will shoot the last part of just the face from within the 

car so we don’t risk getting the reflection of the camera man. 

 During this black screen, after the woman closes her eyes, there will be a rapid 

succession of still photos from the Women2Drive campaign. The music that will be playing in 

the background is M.I.A.’s Bad Girls. The reason we also chose to put the pictures, with the 

music in the background, is to add a sense of empowerment, instead of the seriousness that was 

portrayed throughout the first portion of the PSA. Our hope is that it will also persuade people to 

join the campaign because they will see that there is a whole community that is willing to fight 

for a woman’s right to drive. After the string of photos, the screen will go black and 

“#WOMEN2DRIVE” will come on the screen. The woman will then end with a powerful and 

inspirational quote. The music will then fade out and the screen will say, “End.” 

 In regards to the voice over, we are going to make the voice overs by having our narrator 

read the script and record it on an iPhone. In order to sync the voice to the on camera, the actor 

will play the recording out loud and lip sync to the recording. In the editing phase, we will 

silence all the sounds in the clip and have the voice over play over it. The narrator will say two 

different stories. The first story will be about a woman who needed to take her son to the 

emergency room but she couldn’t find a driver. Briefly, the narrator will say, “He was in my arms 

and couldn’t breathe. I had the car keys in my hand ready to drive him to the emergency room. 

But I couldn’t drive.” The second story will consist of the narration saying, “Moments from a 
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coma, my diabetic father needed to get to the hospital. Someone who drove me everywhere 

needed a ride.” 

 The photos we are going to use in the PSA for the rapid succession, are all related to the 

Women2Drive campaign. Some particular photos we are going to use are of protesters that took 

the streets on October 11th 2013, of women who are driving, and of powerful cartoons. One 

particular photo includes both women and men holding signs, specifically sings reading 

“Freedom to drive,” and which contain the hash tag #Women2Drive. We hope that when the 

audience sees that many people are involved in the campaign, then they will want to get involved 

too. It also emphasizes the sense of community women can feel when they join the effort to fight 

for women’s right to drive. The photos are coming after the clips of the woman in the car in the 

empty parking lot with M.I.A.’s song playing in the background. We feel this particular scene 

will be empowering to see.  

 Overall, a public service announcement for the Women2Drive campaign can bring 

awareness to the issue, as well as spark people’s interest to get involved. We believe that the 

more people are involved and talk about this issue, the more willing the government will be to 

take away the restriction of women’s ability to drive. Women2Drive is an important campaign 

that bring forth an issue in Saudi Arabia that needs to be addressed.


